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“And this I believe: that the free, exploring mind of the individual human is the most valuable thing the world.”

John Steinbeck, 

in East of Eden
This course provides a traditional grounding in American literature while exploring diverse voices. The texts in this course inherently address themes of the American experience, including but not limited to ideals of freedom, the place of the individual, identity, non-conformity, the American dream and subsequent disillusionment. A student will be expected to write numerous essays, expository and otherwise, creative and analytical; they will read analytically, annotate text, participate in formal and informal debates, generate presentations and be active in class discussions.  

Course Goals and Objectives

Students will . . . 
· explore a range of literature and develop personal interpretations of the language, characters, narrative structure, themes and philosophies they discover 

· identify techniques employed by writers to impart ideas (tone, figurative language, style, narrative viewpoint)

· employ techniques of effective writing: a focused thesis, precise diction, organized paragraphing, purpose and audience, concise statements

· recognize features of a variety of periods of American literature as well as characteristics of representative American authors

· read critically, in search of style, purpose and direction

· become familiar with the abundance of literary criticism and secondary source materials that augment primary texts

· be expected to correctly employ secondary sources to support their own ideas in writing

· complete ongoing vocabulary building exercises and reinforce grammar fundamentals 

· build note taking and organizational skills, especially as they pertain to writing

First Semester Objectives

Students will . . .

· delineate between fiction and non-fiction; autobiographical theory as gray 

· establish text as dialogue and history as malleable and inaccurate 

· initiate debate on what constitutes ‘American’ literature  

· read for authorial manipulation of the reader (narrative voice, implied authority) 

· discuss American literature and ‘isms,’ as well as the traditional ‘canon’

· explore the traditional rendition of the ‘American Dream’ and create their own definition after studying the implications of such a idealized concept
· discover and identify the presence of mythology in American culture

· understand transcendental ideas as a root of American Literature and culture 

· explore and recognize inherent characteristics of the Gothic 

· analyze employment of setting as a primary metaphoric tool

· develop techniques of close analysis through annotation and directed writing

· debate reconciliation of past and present via controversy in texts

· identify and understand the role of satire in literature and society

· introduce the concept of ‘the Other’ in nation/culture building

· recognize and evaluate ingrained racism in American literature

Readings and Texts

The Things They Carried , Tim O’Brien (summer reading)

Barn Burning,  William Faulkner

The Great Gatsby,  F. Scott Fitzgerald 
selected readings from the autobiography of  Ben Franklin 
selected writings of Shawn Carter
selected paintings of Norman Rockwell
Self Reliance and Other Essays,  Ralph Waldo Emerson 

Civil Disobedience and Other Essays,  Henry David Thoreau 

selected chapters by John Steinbeck 

selections from Storming the Gates of Paradise, Rebecca Solnit

selected poems from Martin and Meditations on the South Valley, Jimmy Santiago Baca

an incredibly short summary of Hawthorne’s The Scarlet Letter
Masque of the Red Death and The Bells  Edgar Allen Poe
The Yellow Wallpaper,  Charlotte Perkins Gilman

selections from Song of Myself and Leaves of Grass, Walt Whitman
selected poems of Emily Dickenson 

The Lightning Rod Man or Two Temples or Poor Man’s Pudding Melville
short summary of Tom Sawyer
selections from The World Before Him,   Horatio Alger

Poor Little Stephen Girard,  Mark Twain

The Adventures of Huckleberry Finn,  Mark Twain
Incident,  Countee Cullen
We Wear The Mask  and Sympathy,     Paul Laurence Dunbar

The Mask ,  Lauryn Hill / Wyclef Jean / John Forte

Minstrel Man,    Langston Hughes
Bamboozled, dir. Spike Lee (2000)
selections from historical primary documents

selected critical and informative essays on authors and primary texts

selected Nobel Prize acceptance speeches 

Second Semester Objectives

Students will . . .

· readdress the American Dream in context of the modern world

· distinguish and explore links between oral and written narrative

· identify traditionally marginalized voices as post-modern historians

· discuss repatriation, reconciliation and responsibilities of citizens in a plural society  

· explore Jazz as an American literary tradition

· read and synthesize secondary and primary source material

· develop their employment of secondary sources in analytical essays

· discuss altered time as a mode of narrative

· identify ‘modernism’ in literature and art

· consider the antebellum South as a unique producer of American literature

· readdress history as an inaccurate frame for fiction 

· perform close analysis of character psychology, development and motivation

· begin to delineate ‘American’ literature and ‘American’ artists 

Readings and Texts

Going to Meet the Man, James Baldwin

Invisible Man,   Ralph Ellison

The Novel as a Function of American Democracy and  Change the Joke and Slip the 

Yoke (ibid)   

(What Did I Do to Be So) Black and Blue,   Louis Armstrong

Strange Fruit, by Billie Holiday

 Man Know Thyself, by Marcus Garvey

selected music of John Coltrane, Miles Davis, Nina Simone, Thelonious Monk,
Charlie Parker and Sarah Vaughn 
What to the Slave, is the Fourth of July?, Frederick Douglass

Harlem, Langston Hughes

The Awakening, Kate Chopin

selected essays (TBA)
The Sound and the Fury,  William Faulkner

selections from the books of Genesis, John, Job and Revelations 

The Partridge Festival and Enoch and the Gorilla,   Flannery O’Connor 

A Clean Well-Lighted Place ,Ernest Hemingway

The Short, Happy Life of Francis Macomber , (ibid)

Hills Like White Elephants, (ibid)

What it Means to be an American, James Baldwin

selected Nobel Prize acceptance speeches 

selections from historical primary documents 

selected critical and informative essays on authors and primary texts

Grading and Assessment 

You will be graded on daily assignments, quizzes, tests, essays and major projects. “One pagers” will be common and students are should always include textual evidence as support. Students will need to participate in the class blog (online). In addition to objective grades, you will be assessed on your effort and participation. Effort is measured by my observation of your willingness to engage text and class, to push your abilities and produce the best work you are capable of producing. Preparedness, enthusiasm and meaningful contributions in class are important.

· I do not accept late work.

· Writing is a process; rewrites on essays are expected, rough drafts encouraged – this is done on the students initiative.

· Missed work is the student’s responsibility.  

· You are encouraged to seek extra help if needed.

· I will have grades available intermittently throughout the semester.
Academic Resources

Students should use my website to stay updated on homework assignments, download handouts or find connections to other resources. My website can be found via the school webpage, under “Faculty,” and then my name.  Or at the following URL:

http://www.teacherweb.com/NM/BosqueSchool/Cummings/
Students are also encouraged to use the school databases and learning tech available. online and in the school library.
Academic Integrity

It is important for a student to learn the value of their own voice, not to depend on the ideas of others. In a class where writing is central to all activities, it is germane to be overt in regards to plagiarism.  In general, plagiarism occurs anytime an individual uses the words or ideas of another without giving proper credit or citation. The Student Handbook is clear as far as expectations for academic integrity are concerned. Students are advised to familiarize themselves with the guidelines. 

As outlined in the Student Handbook, when “another's words are used, they must be enclosed in quotation marks and the source of those words must be given.” Further, “it is not enough to change the words of a source; credit must be given for the ideas obtained from any source.” Moreover, “sources that must be credited are not simply published works but any other person or any other person's works.” Academic dishonesty will result in consequences as outlined in the Student Handbook. Again, students are expected to cite any source or any material they use during writing, for any assignment. 

It is crucial that students learn how to formulate their own insights without the crutch of a condensed overview. The brain is a muscle; it grows with exercise. Do not use crutches like Cliff’s Notes,or Sparknotes or similar publications. Train your mind.
Contact Me

Both parents and students are welcome and encouraged to contact me at the school during regular school hours, or via email at the following address:

dcumm@bosqueschool.org
Additionally, I welcome parents in my classroom, whether for observation, participation or volunteering. I ask only for a ‘heads-up’ in time to make any necessary arrangements. 

This syllabus is a guide. The core texts are set, but the respective materials may change as the course progresses. 
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