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Course Description and Goals

This course will focus on introducing students to historically and aesthetically important films of the 20th (and 21st) century.  We will start with a historical overview of film, beginning with Edison and the Lumière Brothers.  As with all historical surveys, not all important films can be included, but the crucial ones will be thoroughly examined.  Students will learn basic terms and tools for analyzing movies as they look at the origin and development of cinematic storytelling techniques.  In addition to getting a strong foundation in film history, students will examine the artistic and narrative possibilities of film.  They will be required to “read,” discuss, and write about movies in a way that critically examines both the methods of the filmmakers and the way that we look at the films.  My goal is to have students see both what film is and what it can be.

Course Content and Structure

Unit 1

The first unit will focus on the history of film.  We will spend a good deal of time looking at silent films and how basic structural techniques were invented and manipulated in early films.  We will then examine numerous sound films that are relevant to film development.  Various types of movies will be included, from drama to horror to comedy to documentary.  

Films:

Thomas Alva Edison—Kinetoscope shorts 

Lumière Brothers—shorts

Georges Méliès—A Trip to the Moon
Edwin S. Porter—The Great Train Robbery
D.W. Griffith—Biograph one-reelers

D.W. Griffith—Birth of a Nation (selections)

Charlie Chaplin—Essanay and Mutual Shorts

Robert Wiene—The Cabinet of Doctor Caligari
Fritz Lang—Metropolis
S.M. Eisenstein—Battleship Potemkin
Robert Flaherty—Nanook of the North
Luis Buñuel—Land without Bread
Stanley Donen—Singin’ in the Rain
Fritz Lang—M 

Charlie Chaplin--The Great Dictator
Billy Wilder—Sunset Boulevard 

Walt Disney—Steamboat Willie
Marx Brothers—Duck Soup
Orson Welles—Citizen Kane
Michael Curtiz—Casablanca

Elia Kazan—On the Waterfront

Victor Fleming—The Wizard of Oz

Alfred Hitchcock—Rear Window
Billy Wilder—Double Indemnity
Roman Polanski—Chinatown
Ridley Scott—Blade Runner
Nicholas Ray—Rebel Without a Cause
Stanley Kubrick—Dr. Strangelove
Mike Nichols—The Graduate
Hal Ashby—Harold and Maude
Francis Ford Coppola—Apocalypse Now
Unit 2

The second unit will focus on examining the storytelling and artistic techniques of selected movies, including numerous foreign films.  We will primarily analyze films that use unusual elements or structures.  Films that comment on or reflect the act and art of telling stories will also be analyzed.  There will be comparisons of screenplays to their finished products and examinations of original short stories and their film adaptations.

Films and texts:

Chris Marker—La Jetée (screenplay and short film)

Terry Gilliam—Twelve Monkeys
Ambrose Bierce—“Occurrence at Owl Creek Bridge” (short story)

Robert Enrico—Occurrence at Owl Creek Bridge (short film)

Tom Tykwer—Run Lola Run

Akira Kurosawa—Rashomon
Christopher Nolan—Memento
Jonathan Nolan—Memento Mori (short story and inspiration for Memento)
Alfonso Cuaron---Children of Men

Alan Ball—American Beauty (screenplay)

Sam Mendes—American Beauty (film) 

Francis Ford Coppola—Godfather 2
Martin Scorsese—The Big Shave, Taxi Driver
Atom Egoyan—The Sweet Hereafter

Spike Jonze--Adaptation

Michel Gondry—Eternal Sunshine of the Spotless Mind

Luis Buñuel and Salvador Dali—Un Chien Andalou
Maya Deren—Meshes of the Afternoon

Jean Cocteau—Beauty and the Beast

Gary Trousdale and Kirk Wise—Beauty and the Beast

Vittorio De Sica—The Bicycle Thief
Ingmar Bergman—The Seventh Seal
Giuseppe Tornatore—Cinema Paradiso
Francois Truffaut—400 Blows

Jean-Luc Godard—Breathless
Jean-Pierre Jeunet--Amelie

Marleen Gorris—Antonia’s Line

Danny Boyle and Loveleen Tandan—Slumdog Millionaire

Liev Schreiber—Everything is Illuminated

Martin Scorsese—Shutter Island

Assessment/Grading

The grades in this class will be based on class participation, an audio journal, bi-monthly journal checks, and essays.  The essays will be around 3 pages long and will be graded as they would in an English class.  Due to the difficulty of writing a detailed and specific essay on a movie you watched in class, it is crucial that you turn in your essays in a timely manner.  Therefore, grades on essays will be lowered by 5% the first day a paper is late and 10% every day after that.  Essays may not be handed in more than one week after the due date.  The audio journal is an on-going assignment and it may not be handed in late.  I cannot emphasize enough that you need to keep up with all of the assignments in this class.  Because there are so few assignments, missing an assignment is seriously detrimental to your grade in this class.  You do not want Film to ruin your grade point average and I REALLY don’t want that to happen.  Class participation is also a major component of the class, so I have given it a separate explanation (see below).  The other major assignment, the audio journal, is based on the films we watch.  There will be a separate sheet explaining the details of this assignment.

Class Participation

The class participation grade can be one of the most frustrating areas of assessment, for both students and teachers.  For this class, participation basically comes in three forms:  careful and attentive listening during class discussions, careful and attentive viewing of the films, and attendance (see attendance policy below).  I do not want to punish shy people by forcing them to speak in public, but I do want to encourage you to have a great deal of confidence in your opinions.  Most importantly, you are here to critically view and analyze the movies, not complain about them.  Careful and attentive viewing of movies can sometimes be challenging, but I will not hesitate to make you leave class if you talk during the movies.  I want you to consider each showing of a movie as an educational requirement.  I expect you to only leave class while a movie is playing if it is an emergency.  For example, you certainly would not leave a movie theater to get a drink of water, and you should do the same in this class.  Bottled water is a beautiful thing.  You should also consider movie-watching time as a welcome and much deserved break from all homework.  The last, and the most difficult part of class participation to explain, has to do with your attitude while watching movies.  I do not expect you to like all of the movies that we watch this year; in fact, I would be fairly concerned if you did.  However, I want you to watch all of the movies silently and respectfully.  A series of disappointed sighs can ruin a movie watching experience for others, and what you may not be enjoying may be the favorite movie of the person next to you.  This will also encourage you to maintain an open mind throughout the movie.  Of course, constructive criticism is always welcomed at the end of the movies.  One of my major goals with this class is to turn you all into thoughtful and respectful watchers of movies.  

Attendance
Due to some past frustration I have suffered because of some casual missing of this class and/or napping, I have a strict attendance policy for the Film Class.  Absences are, of course, inevitable, but I need to ensure that everyone watches the films for class.  So, if you are absent (for whatever reason) and you miss all or part of a movie, you have two weeks from the day you return to school to rent and watch that movie.  This is plenty of time and this will be enforced.  Besides, then you get to watch movies as make-up work, which is a win-win situation.  The way I will know you watched the movie is twofold: 1) You have to bring in proof that you rented the movie you missed and 2) I’m going to believe that if you went to the trouble to rent something that you would actually watch it.  The way I will keep track of this is by a point system.  For each class, people who are present will receive 10 points of class participation.  If you miss class and don’t make up the work (watch the movie you missed), then you will not receive those 10 points.  I will also remove your 10 class participation points if you sleep, text message or talk in class. If you have an unexcused absence (a.k.a. ditch class), you will not be able to make up the movie you missed or hand in the work that was assigned or was due that day (including essays). 

Academic Honesty

While there are few assignments you can “cheat” on in this class, I do want to make it clear that I take the issue of academic honesty very seriously.  The most common form of plagiarism I have seen in Film class is using summaries of movies (found on the internet) in order to complete the audio journal.  I want to be clear that I do consider this plagiarism and I will treat your audio journal as such.  It will receive a “0” and there will be consequences by the larger school community.  The way to avoid this issue is to keep up with your journal in a timely manner so that you will remember the movies more clearly.  

