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No one speaks the truth always.  We all lie, consciously and unconsciously.  I ask you to try for truths.  I am going to try for them in what I say and write here.  You’ll be astonished by the difference made by a constant effort to raise the level of truth in this room.  In this class you will not try to sound like a writer.  You will tell truths and be a writer.








--Ken Macrorie

Welcome to Advanced English Seminar, otherwise known as Writing Seminar.  Here, our job is to grow as writers.  Operating as a writing workshop, the class will focus on voice, revising, and editing. Using a portfolio model, we will explore four forms for writing: the personal essay, the ten-minute play, the short story, and the poem.  We will work on the forms successively, devoting half a semester to each. In order to find voices, claim writing territories, and support the college application process, the first quarter will engage the personal essay. The second quarter will use recently produced ten-minute plays as models to guide each student’s writing of ten-minute plays. Play writing develops dialog, conflict and character skills.  In the third quarter, students will write short stories, deepening their work with imagined character-driven narratives, and in the year’s final quarter, students will hone word choice, editing skills and rhythm as they explore the poet’s craft and shape a final portfolio of their strongest work.  
submit for publication

Each student will submit three or more pieces for publication to venues like Teen Ink, the Young Playwrights Festival, and The Sun.

classes

As a full-block class, we meet five times every two weeks, three 85-minute meetings and two 80-minute meetings.  We will strengthen our writing skills by writing often, sharing our writing, and editing it with others.  Students will keep a writer’s notebook, read published model works in each form, read drafts of peers’ work, and read writers writing about writing.

essay module structure

The first quarter is structured to give you practice writing the personal essay.  Over the next seven weeks, we will read writers writing about writing, and you will write seven essays.  You will write six essays and then revise one of those six to create a seventh essay.  For each writing assignment, we will read a model essay in class on day one, write a draft for homework, peer conference our drafts on day two, revise for homework, and hand in a final draft on day three.  The day you hand in a final draft is day three for the first assignment and day one for the second assignment.  In other words, you will have typed, double-spaced writing due every class.  

participation

This workshop depends upon every student having his or her written work on the day it is due.  First drafts are due one class, final drafts are due the next.  We have to function as a community of writers.  Every member of the community must have his or her written work every class.  You will have typed, double-spaced copy due every class.  The community depends upon your participation.  

peer conferences

On peer conference days, when first drafts are due, you must bring three double-spaced copies to class.  (Print them out prior to class.)  We will split into groups of three.  Groups will be drawn by chance, with a control to ensure that every one works with different partners each time.  At the start of class, you will give me one copy of your draft, and you will give your other two copies to your two peers.  You will then read, pencil-edit, and discuss your two peers’ drafts, and they will each read, pencil-edit, and discuss your draft.  The following class, one double-spaced final draft copy is due, stapled atop a pencil-marked copy of the essay’s first draft.  

tools

You will keep copies of everything you write and use these tools to organize it all.
1. writer’s notebook 

2. electronic archives (a thumb drive and the digital file in Bosque server)

3. classroom archive (a one-inch three-ring binder kept on classroom shelf)

4. final portfolio (year-end selection of your favorite pieces)

Keeping these tools up to date and in order matters.  Here’s how they work:

1. writer’s notebook (a portable binder you bring to and from class)
This is a notebook you will write in every class.  Often, I will offer you a prompt to spur a focused free-write.  A focused free-write is a short burst of timed writing, utterly rough, done without editing at all.  Focused free-writes allow us to spew thoughts onto the page without worrying about their form.  Since our writing often demonstrates our thinking not only to others, but also to ourselves, we learn what we think when we write.  Your writers’ notebook is also for your notes on class lessons about a feature of writing, and it is where you draft ideas for more formal pieces of writing.  A writer’s notebook is a place to think and learn on paper.  (See Joan Didion’s On Keeping a Notebook).  Carry it with you wherever you go.  Learn to love it.  This is your most important tool as a writer.  Listen to conversations as you sit in the dining hall.  Write down bits of dialogue.  Words spoken off the cuff have punch.  Capture them.  A rough gem overheard at the bus stop may be the seed for your next piece.  Yes, we’ll use the notebooks for classroom free-writes, but the notebook’s power increases exponentially as you use it outside class.  Don’t be shy.  Be a writer.

2. electronic archives (a thumb drive and a digital file in Bosque server)
Here is where you keep electronic copies of all typed writing. Always save a copy of any and all typed drafts in your digital file. Save everything—in two places.  Backing up files in a second place assures you will not lose them if one computer crashes.  On days when we have peer conferences about drafts of your writing, you will need to access the electronic copy of your draft as well as the paper copy you will have brought in to mark up with your peers.  Even if you have a laptop, save your written work on a thumb drive.  Buildings burn down, computers are stolen.  Save a backup copy on a thumbdrive.

3. classroom archive (a one-inch, three-ring binder kept on classroom shelf)
All typed printed writing is stored in your classroom archive, a three-ring binder you keep on the classroom shelf designated for the Writing Seminar. 

4. final portfolio (year-end selection of your favorite pieces)
For the year’s final project, you will create your own final portfolio.  In order to do so, you will take advantage of both the paper copies of your written work that you will have been storing in your classroom archive all year, and you will take advantage of your electronic archive (your thumb drive).  In May, you will cull five pieces from the many pieces you will write this year.  They will be your five most important pieces, as determined by you, and you will collect, polish, and display them as a portrait of your writing life this year.  Your final portfolio will also include reflective paragraphs introducing each of your five chosen pieces, a self-portrait essay, a reading log, a dedication, a table of contents, and a Dear Reader letter inviting your portfolio readers to understand how you grew as a reader and a writer this year.  

assessment

Your grade will depend upon your engagement with peers in class discussions and with the course’s main tools: your writer’s notebook, your formal writing, and your upkeep of both your classroom archive and your electronic archive.  

texts
Nine texts for a year-long course with four units: personal essays, dramatic writing, short fiction, and poetry. Each unit has a craft text and an example text.  The craft text is an exercise book with writing lessons germane to the genre and the example book has published examples of the form being practiced.  The course’s ninth text is a craft book, a book of fifty short writing lessons.  
craft
· Writing Tools: 50 Essential Tools for Every Writer, Roy Peter Clark. 2008.
creative non-fiction (personal essay)
· Naked, Drunk, and Writing: Shed Your Inhibitions and Craft a Compelling Memoir or Personal Essay, Adair Lara. 2010.

· Naked, David Sedaris. 1998.
dramatic writing

· The Dramatic Writer's Companion: Tools to Develop Characters, Cause Scenes, and Build Stories, Will Dunne. 2009.
· 2010: The Best 10-Minute Plays, ed. Harbison. 2010.
short fiction

· What If? Writing Exercises for Fiction Writers, Bernays & Painter, 3rd ed. 2010.
· Coming of Age in the 21st Century, ed. Mary Frosch. 2008.
poetry

· Ordinary Genius, Kim Addonizio. 2010.
· From Totems to Hip-Hop: A Multicultural Anthology of Poetry Across the Americas 1900-2002, ed. Ishmael Reed. 2002.
